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FRILLI GALLERY

SCULPTURE ART STUDIO IN FLORENCE SINCE 1860
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FRILLI GALLERY

THE FRILLI GALLERY

There are few private art galleries in the world that
can sfill bring new emotions to visitors. The Frilli
Gallery in Florence, with its 150 years of acfivity,
still does. Visitors to the gallery can freely fouch
and caress Michelangelo’s Bacchus, a panel of
Ghiberti's Door of Paradise and full size replicas
of many other museum masterpieces. It is a fruly
moving experience for lovers of Greek, Roman
and Renaissance Art. Frilli Gallery has always
remained true to its mission: tfo bring "authentic”
replicas of classic and modern sculpfures fo
contemporary residences, villas, gardens, public
spaces and parks, museums, as well as many
ofther appropriate locations.

Nothing has changed: the same quality of
marble Michelangelo chose for the David is
found in the Frilli Sfudio and the same lost wax
process that Cellini mastered in bronze casting is
employed in the foundry.

Sculpture is the frue passion of the Frilli
Gallery: preserving and leaving a classic faste
fo the fufure that converses effortlessly with
contemporary fimes.

TAJIEPEA OPUIIIIN

Mo3HaTb CKyNbMTYPY MOXHO JWlib Yepe3 NpUKOCHOBeHMe. KTo
M3 HaC B My3ee He Ollyllan GbiBano OCTPOe efaHve MpPoBecTv
PYKOWM MO M3rnby GUrypbl, MPOHUKHYTLCA SHEPrer HanPAXEHHbIX
MyCKYJIOB, NIErko CKOMb3HYTb KOHUMKaMV ManbLeB Mo MpeKpacHoi
weke? JoTparnBanch O CTaTyu, BOPYT OCO3HAELLb, YTO OT KaxyLLencs
6e3nMKOM XONOAHOCTM HE OCTanoCh M Cnefa, a OfyWeBNEHHbIN
wenesp Tpeneuler W BUMOPMPYeT MOA  HAWMMM - ManbLiaMu.
MNoceTutenam lanepevt Opusiny, BO3MOXHO NMPULIEALLINM K Ham NOCe
My3€MHOW 3KCKYPCUM U C MHTEPECOM OOXOAALLMM 3asbl, Mbl BCeraa
COBETYEM MPUKOCHYTBCA K CTaTyAM, NPOUYBCTBOBATb COOCTBEHHBIMM
pyKamm1 Mpamop 1 6poH3y, anebacTp v TPABEPTUH, OLLYTUB AaPALLMIA

He3abblBaeMble SMOL|MV BOMWEOHbIM MWD CKYNbNTYpPbI.

Yxe B TeueHun 150 neT fanepea ®punnm co CBOMMM BbliCOYaiLLEro
XyLOKECTBEHHOTO ~ KauecTBa  peryiMkamy, — Npou3BeAEHHbIMM
HENOCPEACTBEHHO C  OPWIVHANOB, MPEeAnaraeT  yBAEUYEHHbBIM
n  TpeboBaTeNbHbIM  KOJJIEKLMOHEPaM,  apxuTektopam w1
cneymanncTam no MHTepPbepy MeXAYHaPOAHOMO YPOBHS, a Takxe
My3eAM ¥ ayKUMOHHBIM [JOMam CKyNbMTypbl-LIeAeBPbl NCKYCCTBa
Knaccmnyeckoit anoxw, Bozpoxaerns v MogepHa, OTnmnTble 13 OpOH3bI

M0 BOCKOBbIM MOZENAM W 13BaAHHbIE BPYUHYIO 113 Mpamopa.

CKyanTypa — 3TO Halla CTpacCTb, Mbl nepe;laéM M3 NOKoNeHnA
B MOKOJIeHVe apoMaT BEKOB, rapPMOHNYHO Beuyuu/n?l avanor c

COBPEMEHHOCTbIO.
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FRILLI GALLERY

the very inifial shaping of marble block

the hand finishing.

the advanced shaping of a marble block next to ifs
plaster model

the carving of a marble group of figures
customized belgium black furtle

the installation of the staftue

the sfafue coming ouf the marble block.

an ornamented capital

drawing project of an ornamented fireplace
deftail of the finished decoration of a fireplace
a masterfully hand carved head

camas nepBoHavanbHas 06paboTka MpamMopHOro 6oKa.
pyuHas fopaboTka.

NpoABMHYTaA CTagma 06paboTKM MPaMOpPHOro 6r1oKa PALOM
C aHaNOrNYHOW r’MNCOBOM MOAENbBIO.

BblCeUeHvie rpynnbl GUryp 13 Mpamopa.

3aKka3Has 6enbruinckan YépHasa depenaxa.

yCTaHOBKa CTaTyu.

NOABMEHNE CTaTyn 13 MPaMOPHOTO 6J10Ka.
OPHaMEHTUPOBAHHaA KanuTeb.

YepTEX NpoeKTa OPHAMEHTUPOBAHHOIO KaMu1Ha.

feTanb 3aBepLEHHOM JeKopaummn Kam1Ha.

MacCTepPCKN M3BaAHHAA BPYYHYIO rONoBa.
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RAPE OF THE SABINES
Hand carved white Carrara marble replica

Author: Jean de Boulogne/ Giambologna (1529-1608)
Period: 1582

The Rape of the Sabine Women is an episode fruly
occurred in the legendary history of Rome. The first
generafion of Roman men needed to find wives
for themselves, and decided to address such issue
in a confroversial way, seeking women from the
neighboring Sabine families. In this contfext, the term
rape means abduction, raptio, rather thanits prevalent
modern meaning of sexual violafion. Nevertheless
the Sabines fearing the emergence of a rival society
were mostly unwilling to have their women marrying
the Romans. This group is considered Giambologna'’s
masterpiece. He intended it as a demonstfration to
the world of his high artistic ability. True fo mannerist
densely-packed, intertwined figural compositions,
the statue renders a dynamic set of emotions, in
poses tThat offer multiple views points. As a result the
episode of the Rape of the Sabines is dramafically
represented frough realistic body movements and
face expressions.

NMOXULLEHVNE CABMHAHOK

Pennuka B 6enom mMpamope Kappapbl, M3BasaHHasA BPyUHyto

AgTop: 2KaH fie bynoHb/ Ixambonorbs (1529 -1608)

Bpemsa co3paHma: 1582 .

MoxuueHve CabWHAHOK — AENCTBUTENbHO WMMEBWWIA  MeCTo
NcTopuueckmin - dakT, Korga OAHO M3 MepBblX MOKONeHWUi
PUMAAH 3afanoch Uenbio obecneuntb cebe xeHckoe 06WecTBo
[OCTAaTOYHO OPTOAOKCANbHLIMM MeTOoAamK 3a CYET HaceneHus
6nmsnexawlert  CabuHbl.  [epBOHaAYanbHO  peyb  Wna o
NPeLnoXeHNN HeKoero nojobua KOMMEPUECKOro «BbiKyrma» 3a
KEHCKYIO MOMOBUHY, KOTOPbIA, KOHEUHO e, KWUTenn ApeBHen
CabuHbl, Onacanch yKpenneHua 6nmnsnexallero KOHKypupyoLwero
ropofa, BOCMNPUHANN, KOHEYHO Xe HeratneBHO. PumnstHe xe ana
NPOAOIIKEHVA W YKPEMIEHVA PO, BbIHYXAEHb Oblnv NprberHyTs
K Bosniee XECTKMM Mepam B OTHOWEHMN CabUHAHOK. CUMTAIOLLMIACS,
BO3MOXHO, OfJHVM M3 CaMblX YCMeLWHbIX CKYNbNTYPHbIX TBOPEHWIA
[KaMOOMOHbYM,  OfHWM M3 BENMYANLUMX  XY[AOKECTBEHHDBIX
Npoun3BefeHnin 13 Takoro TPYAHOro MaTepuana, Kak Mpamop,
MNoxuuieHne CabMHAHOK — MaHbepPUCTUYECKAn KOMMO3NLMA KpaiiHe
CNOXHOW BbIPabOTKN. [My6OKMIA ApamaTnam v HersmeprMas ramma
LPYrvX pa3HOOBPa3HbIX IMOLMIA, BbIPAKEHHBIX B MepenneTeHnm
peanucTuyecknx GuUryp C TparmyeckUMn NnLaMm U KecTamm,

3aC1y>KeHHO aenatoT eé BCEMWPHO NMPKU3HAHHbBIM WeaeBPOM.
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SCOSCIO - STRETCHING DANCER
Hand carved white Carrara marble replica

Author: unknown
Period: Art Nouveau Period

The beautiful, light and elegant sculpture of a
dancer in a sinuous position brings fo mind oriental
dancing figures, with the round gesfures of her
arms and her flowing dress. Ifs origins are uncertain
pbut it was almost surely created by an unknown
French artist during the Art Nouveau period and
in a private collection. The essential body shape
makes it minimalistic, whereas her light, flowing
dress marks her undoulbtedly as an Arf Deco piece.
She represents the essence of femininity and has
pbecome a symbol of French decorative sculpture of
The beginning of the Twentieth Century.

TAHLIOBLUMLIA

Pennuka 6enoro mpamopa Kappapbl, M3BasAHHaA BPyUHyto

ABTOpZ HeunsBecTeH

Mepwuogp: ApT - Hyso

OneraHTHaaA  WMHTPWryIOWas  CKynbMTypa C  TUMOKVMMM  IVHWAMN
NPeACTaBnAeT CobOM NErkylo ¥ W3AWHYI0 TaHUOBWMUY. B eé
MPWYYLIMBO W30THYTOW MO3e, OKPYIIOM XecTe pyk W GoraToi
LPanVpOBKE  OAEXAbl UyBCTBYEeTCA apoMaT BOCTOUHBIX —HOYEN.
MNpovcxoxaeHne CTatyn HeonpenenéHHo, NoYTW HaBepHsAKa OHa Oblina
co3faHa GppaHLy3CKM CKyNbNTOPOM B Neprod ApT-HyBo 1 xpaHunach
B YACTHOM pe3uaeHLmn. YeTkuii n3rvb Kopryca fenaeT nosy HeMHOro
MUHUMANUCTCKOW, HO, 6narofapsA  MOKPbIBAIOWEN  TAHLIOBLUMLY
NETKOW APanmpPOBKe, CKY/bMTYPY MOXKHO OTHECTU K AeKOPATMBHbBIM
npounsBeaeHnam, TMNMYHbIM Anga neprioda [eko. OHa BomnowaeT B
cebe abCoNOTHYIO KBUHTICCEHLMIO KEHCTBEHHOCTY, eLLé pa3 yoexaan

Hac B HeyBAfaemol cnase GpaHLy3CKoi CKynbnTypbl Hayana 20 B.
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VENUS WITH THE APPLE
Hand carved white Carrara marble replica

Author: Berfel Thorvaldsen (1770 - 1844)
Period: 1805

The Venus with Apple is considered a masferpiece
of Neoclassic European Art. Bertel Thordvalsen, of Danish
origin, inherited his passion for sculpture from his fafther,
a wood carver. He had much higher ambitions, though,
and became the most important European artist of the
Neo-classic movement, the re-birth of classical art in
the 1800s. He was only eleven when he enrolled in the
Academy of Fine Arfs in Copenhagen, demonstrafing
his extfraordinary falenfs even then. A few years lafer,
when he began to be recognized internationally, he
was encouraged and assisted by patrons to continue
his studies in Rome, where he soon changed his name
fo the Ifalian Alberto

Affer several years he refurned to Copenhagen where
he was enthusiastically welcomed back and appointed
Professor at the Academy of Fine Arts in 1818.

The Venus with Apple is probably the most perfect
reinterpretation of Classical Art, fulfilling the classical
aesthetic rules as well as competing in excellence
with the sculpfures of his contemporary rival, Anfonio
Canova.

BEHEPA C ABJIOKOM

Pennvka B 6enom mpamope Kappapsl, ¥3BasHHasA BPYUHytO

AsTop: bepTtent TopeanbaceH (1770 — 1844)

Bpems cozpaHua: 1805 1.

BeHepa C AOMOKOM CUMTaeTCA B BbICLUEN CTEMeHW COBepLUEHHbIM
HEOKMacCMUecKMM TBOPEHMeM. TOpBasbaCeH YyHAcnenoBan CBOIO
CTPaCTb K CKynbMType OT OTUA, MPMAHACKOTO pe3urka Mo Aepesy.
Ho TBOpUeckne ambuLmy MOMOAOrO aTCKOrO CKYMbMTOpa 3aXOAaT
ropasno fasblie, ¥ yKe B OAMHHAALATUNETHEM BO3pacTe OH
3aMMCbIBAETCA Ha KypC Akagemmn  XyOOKEeCTBEHHbIX WCKYCCTB
KoneHrareHa, rge B nepsble e CTyAeHYeCKMe roAbl yaoCTanBaeTca
MHOTOUMCIIEHHBIX Mefaneit 1 aunnomos. Cnegytowye rofbl NPUHOCAT
NpY3HaHMe ero HECOMHEHHOrO TanaHTa, YTo AAET BO3MOXHOCTb HATV
MOKPOBUTENBCTBO BUHbIX MOMUTUKOB, KOTOPbIE BO3bMYT CKY/bMTOPA
nof CBOE KPbINO ¥ MNPOPUHAHCMPYIOT AarnbHelliee obyueHne ©
TBOPYECKYIO [eATeNbHOCTb. Pe3ynsraTomM 3TOro  COTPYAHMYeCTBa
ABUNCA BLIVIPBIL rPaHTa B Pume, re, UHTepecHbIi $akT, TopBanbaceH
Cpa3y ke Mo npuobbITMM OTKPLIBAET CBOK CTyaMio U peluaeT
MIMEHOBATBCA Ha UTANbAHCKMIA MaHep CKynbnTopom AnbbepTo.

Ycnex ero paboT Gbin HACTOMBKO BOOYLLIEBAAIOLLVM, UTO, BO3BPATVIBLIMCH
8 KoneHrareH B 1805 T, OH Ha3HauaeTCA NPopeccopom AKaaemmm.
BeHepa ¢ AGNOKOM MO MpaBy CUMTAETCA CaMOW 3HaUMTENbHOI paboToi
€BPOMEeNCKOro  HeOoKMaccuuUmMamMa, WHTEPMPETVPOBAaHHOM B Camoit
CTPOrOl aHTYHOW MaHepe 1 C MacTepCTBOM, CAENaBLMM eé aBTopa

CePbE3HbIM COMEPHUKOM BEMKOTO MasCTpO AHTOHMO KaHoBa.
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SWAN AND DOLPHIN FOUNTAIN
Hand carved white Carrara marble

Author: inspired tfo the Palazzo Vecchio Fountain by
Francesco del Tadda in Florence
Period: Renaissance

Inspired by the famous basin fountain in the Palazzo
Vecchio Courtyard in Florence, the “Swans and
Dolphins Fountain” is enriched with a second basin
fo enhance ifs shaope and decorafive ornaments
of swans and dolphins. This fountain maintains the
clear and pure circular shape of the masterpiece
created by Francesco del Tadda (1555-1557) and the
little, "great” masterpiece by Andrea del Verrocchio,
the Pufto with wings holding a dolphin.

The "Pufto with wings” by Verrocchio stands on top of
the fountain, as in the original position of the bronze
angel on the Palazzo Vecchio fountain

Its dimension is reduced to give if a light appearance
and fo guide the eye of the viewer to the very fop
where the little angel is about to fly.

OOHTAH CNIEBEAAMMU N AENBOUHAMMN

Benbin Mpamop Kappapbl, BblaenaHHbI BPYUHYO

ABTOp: vaed HageaHa poHTaHoM DpaHuecko aenb Taada 8 MNanauuo
Bekkbo Bo MnopeHumm.

BpeMﬂ CO3aHuA: 3MoXa BO3pO>KLl€HI/IF|

BOOXHOBNEHHbIM  3HAMEHWTEALWIMM  OOraTo  YKpaLUeHHbIM NEMKON 1
KMBOMMCHIO POHTaHOM BO ABOpPE Manauuo Bekkbo 8o MnopeHumm, Hall
doHTaH «Jlebeam 1 aenbGrHb» AOMONHEH eLLE OfHON BEPXHEN yaluel,
YTOObI MOAYEPKHYTb AEKOPATUBHBIE MOTYIBBI, KOTOPbIE Aank emy VIMS.
OT  opurnMHanbHOM  GOpMbl,  CNPOeKTMPOoBaHHOW  (DpaHyecko
nenb Tappa (1555-1557) ocTaétca CTpyKTypa Kpyrfiow yvalu
C MNOPa3uUTeNbHOW UYMCTOTON JIMHWIA, MepefaHHas B TOYHOM
COOTBETCTBUM OPUrMHANY, ¥ ManeHbKunin «bonblion» Wwefesp
AHzpea Aenb Beppokbo — KpbinaTblin AHrenouek ¢ 4enbGruHOM.

YTOObI HE CAePXKMBATL YCTPEMIEHHOCTb BBBICH 9TOTO MPEKPACHOTO
TBOpEHMA 3Moxn BospoxaeHua, TouHas pennnka AHrenouka,
nomelléHHaA HaBepxy, BbINONHEHA B HEMHOTO YMeHbLUEHHOM
BapuWaHTe, 4Tobbl NOAYEPKHYTb NErKOCTb NPONOPLUMIA 1 NPUBAEYL
BHMMaHWEe K TOW YacTu d)OHTaHa, roe ManeHbKNn aHren rotos

B3neTeTb B Hebo.
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liquid bronze poured info the cylindrical mold

the breaking of the refractory material covering the
rough casfing

little pots for melfing the wax.

the creation of a silicone model from fhe original, fo
allow further reproductions

the hand chisel of a polished bronze

cylindrical molds filled with incandescent bronze
waifing fo cool down

running pipes for the liquid bronze applied on the wax
model.

liqguid bronze poured info the cylindrical mold of a
bigger sculpture

fhe hand chisel of a polished bronze

a bronze waiting for the final freatment with acids
coafing, called "pafina”

from the foundry fo the crafers.

virfual profotype of a dolphin’s fountain.

MAKaa 6pOH3a 3aN1BaAETCA B UMAMHAPUYECKYIO GOPMY.
pa3pyLueHne OrHeynopHOro MaTepwana, MoKPbLIBaBLIErO
HeobpaboTaHHYIO OTANBKY.

ManeHbK1e ropLloYKM AnA pa3orpeBaHna BOCKa.
COo3faHne CUIMKOHOBOW KOMWK C OpWrMHana ana
NanbHeNWero penpoayUMpoBaHma.

pyuHas YekaHKa no nofmpoBaHHOM 6pPOH3e.
UnnuHAprYeckmne GopMbl, 3aNONHEHHbIE PacKanéHHoM
OPOH30M, B OKMAAHUM OXNaXKAEeHMA.

TPYOKM ANA NOAAUM KMUAKOWM OPOH3bI, yCTaHaBVBaEMble Ha
BOCKOBYIO MOA€efb.

MAKaa 6pOH3a 3aNM1BaeTCA B UNAMHAPUYECKYO Gopmy Ana
6onblueit No pasmepy CKy/bNTypPbl.

pyyYHasa YekaHKa no NonnMpoBaHHOM BPOH3e.

6poH3a B 0xMAaHMN GUHaNBbHON 06PAbOTKMN KUCTOTHBIM
COCTaBOM, Ha3blBAEMbIM «MaTUHa.

113 TUTENHOM K BOPOHKaM.

BUPTYanbHbI NPOTOTUN GOHTaHA C AeNbOUHAMM.
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BORGHESE GLADIATOR
Lost wax bronze replica

Artist: Agasias of Ephesus
Period: | cenfury B.C

The Borghese Gladiator, discovered by chance in 1611 in
the fown of Neffuno, south of Rome, among fthe ruins of
Nero's seaside palace, was broken into 17 different pieces.
The damages of this accident are sfill visible on the
marble masterpiece inside the Louvre Museum in Paris.
It seems that almost from the beginning it was destined
fo go fo France. Camillo Borghese, of the famous Roman
Borghese Family, wno had hosted this gigantic soldier
inside his Palace for centuries, was pressured into selling
it fo his brother-in-low Napoleon Bonaparte in 1807; it
was then faken 1o Paris fogether with The entire collection
that had lbeen acquired for the Louvre.

Buf ifs true origins were Greek. An inscripfion on the
pedestal of the statue festifies: "I was made by Agasias,
son of Dositheus from Ephesus”.

He is undoubtedly a warrior in the moment of battling
an enemy and is defending himself with a shield, which
we may presume was in bronze and that he held in his
raised left arm.

The grace of the movements coupled with physical
power, fypical of Hellenistic sculpfures, makes the
Borghese Gladiator one of the most elegant and
refined pieces in the hisfory of sculpture

MAJVNATOP BOPTE3E

Pennuka 8 N1TOM HPOH3e Mo BbINIABNAEMOI BOCKOBON MOAENN

ABToOp: Aracuin 13 Sdeca

Bpemsa co3paHus: | Bek A0 H.3.

Crny4aitHo HageHHbI B 1611 1. BONM3M pa3BanvH aHTUUHON NeTHeR
pe3vaeHummn nMmnepatopa HepoHa Henoganéky ot r. HeTTyHo Ha tore
o1 Puma Mmagmatop boprese npefctan nepej apxeonoramv 8 Buae
17 ManeHbkMx YacTei. Ha MpamopHOM opwuriHane, XpaHAalemca
8 JlyBpCKOM My3ee, 1 Mo Cel eHb ACHO MPOCMaTPUBAIOTCA Cnefbl
3TWX PaH, KOTOpble HEBO3MOXHO M3neumntb. Cyabboi emy 6bin
npefHasHadyeH ckopbln nepeesn Bo MpaHuwio: Kammnno boprese,
NpeAcTaBuTeNb CNABHOM PUMCKON apUCTOKPaTUYeCKOM ANHACTUN, BO
[1BOpLie KOTOPOro HaxoAMNACh CTaTysA, NOf AaBNeHemM CBOero Ky3eHa
HanoneoHa boHanapTa 6bin BeIHY4AeH B 1807 1. NpogaTh eé BmecTe
CO BCEIN OCTaNbHOW KONMEKLIMEN, KOTOpas Oblna nepese3eHa B Mapuix.
3[ech W 3aBepLWMNCA JONTWA NyTb WeaeBpa w3 fanékon Mpeunm —
CTpaHbl, rae oH Obln COo3AaH, O YEM CBUAETENbCTBYET HAAMWCh Ha
nbepectane: «BeiceyeHo Aracviem, CbiHOM [lo3nTen 13 Sdecan.
[onoxeHne Kopnyca CTaTyw ACHO CBUAETENbCTBYET O TOM, YTO
nepesn Hamyi - 6opeL, B MOMEHT 3aLLWThl OT arpeccopa, NbiTaloLwninca
OTropoANTbCA  OPOH30BBIM  LUMTOM  (Ha  HACTOAWMN  MOMEHT
YTPaUYeHHbBIM), KOTOPbI OH, MO-BMAVMOMY, AepXKan B BblABMHYTON
Bnepér Neso pyke.

Henepenasaemana cnoeamu rpauma M rapMOHUYHOCTb ABUKEHWIN,
CBOMCTBEHHbIE SMANHUCTUYEKOM XyAOKECTBEHHOW BbIDAa3UTENBHOCTY,
3aCyKEHHO MOATBEPXKAAIOT penyTaLlmio CKybATYPbl Kak OAHOW 13

CaMbIX 3NEraHTHbIX 13 KNaCCU4YeCKoro penepTyapa.
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GADDI TORSO
Lost wax bronze replica

Author: unknow
Period: Il century B.C

The marble Gaddi Torso is a Hellenistic sculpture
of astonishing beauty. A densely compact marble
plock was carved info the perfect anatomy of a
man's body. Formerly considered fo be the torso of
a Satyr, the sculpture is now thought fo represent a
Cenfaur sfruggling against his bonds, a theme dear
fo Hellenistic art and not only, as it symbolizes the
civilized control of man’s basic instincts. Its powerful,
reaching and twisting muscles were a stimulus fo
many Renaissance masters, such as fhe young
Michelangelo, who was inspired by it when sculpting
his slave figures. The Torso is famous all over the world
and is portrayed often in painfings.

TOPCTAOAN

Pennuvka B UTON BPOH3e Mo BbiMaBNAEMON BOCKOBON MOAENN

ABTOP: Hen3BecTeH

Bpems cospaHus: Il ek A0 H.3.

Topc Tlapon - npom3BefeHWe SMINMHUCTUYECKON 3MoxXu  He
noanexallen COMHEHMIO XyOXKECTBEHHON LLEHHOCTY. 3aKNo4éHHaA
B MAeanbHbl GNOK YenoBeyeckon aHaTOMMK MPamMOpHaa TOLa
BbI3bIBAET 3aBOPOKEHHOE M3ymieHne MNy6nvKM Ha NpOTAKeHne
cToneTuit. MepBoHaYanbHO, KOrAa OHa Haxoaufach B KOMEKUMn
APVICTOKPATUYECKON CembM [afaam, Ub€ NMA COXPaHMIOCh 1 MO Cen
[leHb, paboTa MHTepnpeTUpPOBanach Kak Topc catvpa. CeroaHs xe
NPWHATO Nonaratb, Y4To BI0CT NpUHaANexan keHTaspy, boprollemyca
CO CBA3bIBaOWMMKM ero BepéBKamu: Tema, AOporas cepAauy
S/171EHNCTOB, CUMBOAM3MPYIOWAA KOHTPOMb YenoBeKa Haj CBOVIMM
XKMBOTHBIMM MHCTUHKTaMW. Ero myckynatypa, Takaa morydasa u
MOMHAA My>KECTBEHHOW SHEPTMN, BAOXHOBMANA MHOTVX XYLOXHWKOB,
B T.4. MukenaHgxeno. Topc lagav yxe 8 1600 1., 1O MHOrOUYMCNEHHBIM
CBUAETENBCTBAM CKYNBMTOPOB U XYLOXHWUKOB, PACCMATPVBANCA Kak
OfMH 13 06PA30B KNACCMUECKOro UCKYCCTBA, YacTo BbibMpaemblli B

KayecTtse moaenu, I/ICI'IOJ'\b3yeMOI;I TaKXe B XKX1MBOMMCK.



FRILLI GALLERY




FRILLI GALLERY




FRILLI GALLERY

VENUS CASTELLO
Lost wax bronze replica

Author: Jean de Boulogne/ Giambologna (15629-1608)
Period: 1560

Venus Castello is named affer the Villa dei Medici di
Castello, just outside of Florence, property of the Medici
Family since 1480. This stafue adorned one of the
fountains in the garden of the Villa. The monumental
park consfructed on commission by Cosimo |'in 1538,
soon became one of the most magnificent private
green spaces in all of Europe and the first example
of ‘Giardino all'ltaliana’, Italian  Garden, deeply
influencing architectural designing for gardens
ever since. The park was created fo represent, in a
microcosm, the beauty of Tuscany, with one central
fountain surmounted by a statue represenfing the
Apennines mountain chain and two double fountains
af ifs sides. The statues on one side represent the rivers
crossing Florence, the Arno and the Mugnone, and on
the other side, the mountains from which the fwo rivers
flow, Mount Falterona and Mount Senario. The role of
this staftue, from then on also known as Venus Fiorenza,
was that of the friumphant goddess Venus nurfuring
fhe city of Florence. Giambologna represented her in
the act of squeezing her hair to nurture Florence with
divine water.

BEHEPA KACTE/NIO

Pennuvka B nUTOM 6pOH3e No BbiNIaBAfseMON BOCKOBON Mofenu

AsTop: KaH ae bynoHb/ IxaHb6onoHba (1529-1608)

Bpemsa co3paHua: 1560 1.

Benepa Kactenno 6epéT HasgaHue oT Bunnsl Meguuum
8 . Kactenno Henoganéky ot @nopeHunu, BnageHua
bnopeHTUitCKON UapcTaytolweln cembn ¢ 1480 r. Mo 3akasy
Ko3umo | 661 NOCTPOEH MOHYMEHTaNbHbLIM NapK, KOTOPbIA B
CaMOM CKOpPOM BpeMeHV MnpeBpaTWICA B MPOTOTUM MapKoBs
BO BCeil EBpone, ofHMM 13 MepBbiX 06Pa3LUOB TUMUUECKOrO
NTaNbAHCKOrO Caja, OKa3aBLWEro 3HauyuTenbHoe BAWAHME Ha
apxXMTeKTypy Toro BpemeHn. Ctatya BeHepbl KacTenno seHuana
OAMH 13 GOHTAHOB MapKa, KOTOPbLIM B LENOM npeactasnan
coboit B CBOEM CBOEOOPA3HOM MUKPOKOCMOCE TOCKaHCKMe
KpacoTbl:  LEHTpanbHbii  GOHTaH, YBEHUYAHHbI  CTaTyei
CMMBONM3MPOBaN ANNeHnHbl, ABa GOKOBBIX GOHTaHa C OAHOM
CTOPOHbBI YKpacunu cTatym — anneropumn pek ApHo n MyHboHe,
a [1Ba C APYrol CTOPOHbl — CKyNbNTypHble anneropuu rop,
roe 3T pekun 6epyT cBOé Havano, - GanbtepoHa v CeHapwo.
Cratya BeHepbl, w3BeCTHaa Takxe MNof vMeHeM BeHepbl
DnopeHTUINCKON, BEICTYNana B POAN TOPXKeCTBYIOWeR 60rvHY,
nuTalolwen 1 e3pawmsaiowern OnopeHumnio ¢ KOponeBCKUMI
XKeCTaMu 1 MaHepamu.

Eé aBTOp [AKamboNOHbA NpeAcTaBun eé CTArvBatoLle BONOCh
N3AWHBIM ABWXKEeHWeM ¥ pa3bpbi3rmBaiolieli 60KeCTBEHHY0

BOJYy, KoTopas nuTaeT GnopeHyuio.
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MERCURY
Lost wax bronze casfing replica

Author: Benvenuto Cellini (15600-1571)
Period: 1554

Mercury is the legendary god taking part info the
myth of Perseus, having donated him the sword with
which he kills and beheaded the Gorgone Medusa
The legend says that the head of the Medusa was
made of scales stronger than iron, and that only a
divine sword would have been able fo cut it off.

The statue adorns one of the four niches af the base of
the gigantic Perseus by Cellini, which is nowadays sfill
located in ifs original posifion, underneath the Lanzi
Lodge in Florence. Remarkably Cellini was capable
of modeling this divinity with a very light and elegant
shape, an harmonic physique that still gives to the
sculpture an extremely modern flair, The sfandards pf
the male body adopted of Cellini closely resemble
fhe modern ones, with slim fit bodies, instead of
muscular strong ones common in the Renaissance.

MEPKYPUI

Pennuka B nUTOI GPOH3€ MO BbINIABIAEMON BOCKOBO MOAENN

ABTOp: beHseHyTo YennmHn (1500-1571)

Bpemsa cospaHua: 1552 1.

MepKypuit — 3To nereHpapHbIii 60r aHTUYHOM Mudonoruu,
eMy MpuHaanexuT pewatwowas ponb 8 mupe o [lepcee,
Korfja OH [JapuT repol Mey, KOTOPbIM CYX[eHO Cpa3uTb
Megny3y foproHy v oTpy6uTb el ronoBsy.

B nereHpe, feicTBuTENBHO, FOBOPUTCA, YTO ronosa Meaysbl
6bina NpoyHee xejesa, NO3TOMY NPOTUBOCTOATL €l MOTJ/10
TONbKO BOXECTBEHHOE OPYXHMe.

MpouseepeHvie ykpawaeT OAHY W3 YeTbIPEX HUW B
OCHOBaHUKM CTaTyu [lepcea YennuHnm - wepespa 3MOXU
BospoxpaeHua, xpaHaweroca cerogHa B Jloxe ae Jlanum
Bo OnopeHunn. YenanHu yaanocb CMOAENMPOBaTb
burypy MepKkypua B U3AWHOW 3NeraHTHONW MaHepe,
C  CyXxoWwaBbiM  TeNOCNOXEHWEeM U TaPMOHUYHOWN
MYCKynaTypow, 4TO, COO6CTBEHHO rosopsa, W pAenaer eé
OAHOWN U3 COBPEMEHHENWUX 1 Havbonee LeHUMbIX paboT,

HeCMOTpSA Ha TO UYTO OHa Obina co3paHa B XIV B.
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DANAE
Lost wax bronze replica

Author: Benvenuto Cellini (1500- 1571)
Period: 1552

The legend of Danae fells the story of a beautfiful young
mortal girl who was imprisoned inside a fower by her
father King Acrisius. The oracle of Delphos had predicted
that the child born from Danae would kill Acrisius

Despife all of Acrisius’ subterfuge o ward off this prediction,
Danae’s beauty fouched Zeus, who enfered her prison in
the form of golden raindrops and impregnated her with a
male child, who would eventually kil his grandfather, King
Acrisius. Cellini’s stafue depicts a tender maternal moment
petween Danae and liffle Perseus, sitiing af her feet, while
the almost imperceptible stream of water that runs down
Danae’s waist represents Zeus tumed into golden rain. The
statue adorns one of the four niches af the base of Cellini’s
gigantic Perseus, which is still located in its original position
in the Loggia dei Lanzi in Horence. We learned from Cellini's
aufobiography that the model who posed for Danae was
named Dorofea, and later became his wife.

JAHASA

Pennunka B N1TOM GPOH3€e 13 BbINIABIAEMO BOCKOBOW MOAENN

AgTop: beHeHyTO Yennmuu (1500- 1571)

Bpemsa co3pgaHua: 1552 1.

Mwnd o [laHae nosecTByeT O MPEKPACHOW MONOAON feByLIKe,
3anepTon B HGalWHe CBOMM OTLUOM AKpUCMEM, KOTOPOMY Obino
npeackasaHo fenbOGUinCcKUM opakynom ObiTb yOWUTBIM CBOUM
BHYKOM, CblHOM [laHan. HecMoTpa Ha BCe NpuHATbIE AKpUCHEM
NpefoCTOPOXHOCTM, KpacoTa [aHwan nopasuna 3esca,
KOTOPbIN CMOT MPOHUKHYTb B TIOPbMY B BUE 30710TOrO AOXKAA
M 3ayaTb C Hel CblHa, B MOCNEACTBMM ybuBLEro AKpucus
cornacHo npepgckasanuio. Cratya  YennuHw 3anevatnena
[laHato B MWHYTY MaTEPUHCKON HEXHOCTU C ManeHbKUM
MNepceem, npurpeBlwMUMCA y €& Hor. Ene 3ameTeH pyueék,
onuueTBOpAOWMIA 3eBca, CTekalwwuii cboky no eé Teny.
MpousseaeHne ykpalwaeT OAHY M3 HUW B 06a30BOW YacTu
6onbwoin cTatyw Mepces, KOTopas U MO Celt AeHb yKpawaeT
Nopxwmio ae NaHuw Bo OnopeHumn. M3 6uorpadum Yennntu
HaM M3BECTHO, YTO MOAEIb, NO3MPOoBaBLWYio Ana [laHaw, 3sanu
[opoTtea, n B NOCNEACTBUM OHa CTana >KEHOW 3HAMEHWUTOro

MascTpo.
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THREE DANCERS
Lost wax bronze casting replica

Author: inspired fo Antonio Canova (1757-1822)
Period: around "800

The Three Dancers are a group of bronze figures
definitely inspired by the Neoclassical sculptor
Antonio Canova's Three Graces.

The three female figures are extremely delicafe and
gentle in their poses and manners, in their movements,
flowing dresses and exquiisife faces. They also clearly recall
and are a re-inferpretation of three individual sculptures
of dancers by Canova: the Resting Dancer, the Dancer
with her hands on her hips and the Dancer with Cymbals

TPV TAHLUOBLLWLIbI

Pennvka B nIMTON BPOH3e NO BbIMIABNAEMON MOAENN

ABTOp: MO MOTMBaM Npowu3seaeHnin AHTOHMO KaHosa (1757-1822)

Bpems co3paHus: 19 B.

Tpn  TaHUOBLWMLBI  COCTABAAIOT  CKYAbATYPHYIO  KOMMO3MLMIO,
HECOMHEHHO BLOXHOBNEHHYIO TpemdA paumAMY HeoKNacCUYecKoro
CKynbntopa AHTOHWO KaHoBa. KpalHe [eiMKkaTHble W rpaunosHble
B CBOMX »KeCTax, Mo3aX, pa3BeBaloWMXCA OfeAHVAX U C
yNbIbaLUMMICA NMLUAMKM, OHU NPeACTaBAAT CObO NpenecTHyio
HeOOMbLIYI0 Xy[OXeCTBeHHylo rpynny. KOHeuHo e Henb3d He
BCMOMHUTb B 3TOM CBA3M Takke W TPW CKynbNTypbl KaHoBbI,
n3obpaxarowme  TaHuoswwMl:  OTAbixaowas  TaHUOBLMUA,

TaHUOBLMUA C KaCTaHbeTaMM 1 TaHLOBLWMLA C LMbanamu.
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BARGELLI VENUS
Lost wax bronze casfing replica

Author: Professor Bargelli
Period: 1930

A modern Venus taking off her “calzare”, her sandal: the
celebration of female beauty creafed by Professor Bargelli,
renowned artist at the beginning of last century, who
collaborafed for many years with the Frilli Gallery Atelier.
There are numerous sculptures and paintings from the
Classic to the Renaissance period that celebrafe this
infimate and mysterious gesture. Why and in front of
whom is she faking off her sandal? The answer fo this
question will never be known, but this beaufiful young
woman with a modern face and a sinuous bodly is closer
fo the imagery of grace of a twentieth century dancer
than that of a handmaid of classic Greek beauty.

She is taking off her “calzare” in a classic gesture,
raising her leg slightly, buf this can be considered
almost a bow, an homage to her public.

BEHEPA BAPIEJIN

Pennvika B IMTOM BpOH3e NO BbIN/IABAAEMOI BOCKOBOW MOAENH

AgTop: Mpodeccop bapaxennu
Mepwnop: 1930

CoBpemeHHas BeHepa, CHMMalOWan caHpanuy, yBeKoBeYeHHas
Mpodeccopom bapaxennu, npocnasmna ero Kak TanaHTIMBOrO
CKy/bNTOPa Hauana NpoLsoro Beka 1 Nojapwna He3ameHMoro
coTpyaHvKa fanepee Opunnn.

JTO KNnaccuyeckoe [BWXeHvie BeHepsl, HeyBAaaemoe 1 B CBOEM
poae CeHCyanbHoe, Nepeaaétcs 13 NOKOMEHVs B NOKOMEHNS CO
BPEMEH IPEBHVIX MPEKOB 1 0 Bo3poxaeHWA: AeByLLIKa pa3sA3biBaeT
WHYPKM Ha CaHAANMK, HO HEBO3MOXHO MOHATb, B KAKOM KOHTEKCTe
3TO NPOVCXOANUT ¥ Nepe[] Kem OHa COBEPLLAET 3TO AeiCTBMe, Takoe
MHTUMHOE 1 MOJHOe TalHbl. Kpacota TOUEHOro 1 Kpenkoro Tena
OTHAET, BMeCTe C Tem, JaHb NErkoCTW, CBOMCTBEHHOM COBPEMEHHON
TaHUOBLMLE, CKOPEE YeM BENMUYECTBEHHOCTUN rpeyeckol 6ormHuM.
CaHpanus No-KNaccMYyeckn BHICOKO 3aBs3aHa Ha MPWUMOAHATON
MKpPe, HO »XecT CKOpee BCEro KaxeTcd peBepaHcoM [ans

BOCXMLEHHON Ny6INKM.
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PANEL OF THE SACRIFICE OF ISAAC

Author: Lorenzo Ghiberfi (1378-1455)
Period: 1401

For the first fime the replica of a bronze has fthe
same dimensions as the original masterpiece.
Thanks fo 3d fechnology the panel of The Sacrifice
of Isaac, with which young Ghibertfi was awarded
the commission of his first door on the Florence
Bapftistery, is replicated in bronze without fhe
unavoidable “shrinkage” of the lost wax cast. The
quality of this extraordinary replica is such that if
will be exhibited in the Bargello Museum, while the
original will fravel fo be exhibited at the Louvre.
This replica has been chosen also by the curators
fo be shown in Bonn's museum af the “Florenz!”
exhibition.

MAHEJb »KEPTBOMPUHOLLEHVE NCAAKA

ABTop: JlopeHuo Mbeptn (1378-1455)

Bpemsa co3paHua: 1401 r.

Bnepsble 6pOH30Bas pennnka 3TOro MPOCNaBNeHHOrO Leaespa
BbINOJ/IHEHA B OPUMMHaNbHOM MacliTabe. bnarogapsa 3D-TexHonoruu,
naHenb KepTBonpuHOWeHWe Mcaaka, 3akas3aHHaa MONOAOMY
cKkynbnTopy MbepTV AnA yCTaHOBKM Ha BpaTax (nOpeHTUIACKOro
bantucTepws, Gbina pennuumpoBaHa B 6poH3e, 13bexas ObbluHOM
NPV MCMOMb30BaHUM BbIMNABAAEMOMN BOCKOBOW MOAENN «yCaZlOYHOM
nedopmMaummy. HenpeB3oMaEHHOE KauecTBO 3TOM  BblAatoLLencs
MO CBOMM XapaKTepuCTMKaM PeryiMKi  ABMAETCA  HACTOMbKO
BMeYaTIAWMM, UYTO €€ OblI0 pelieHo BbICTaBUTb B KadyecTse
3KCnoHata B My3see bapaenno, B TO BpeMA Kak OpUriHan oTnpasuica
Ha KCMO3MUMIO B MAPWKCKWMIA JTyBp. ITa penvka BMecTe C Apyrvimi
Wwenespamyt  GNOPEHTUICKOTO WCKYcCTBa OblNa BblOpaHa Takke

KypaTopamn ans npeacTaBmtensHom BoicTasky “Florenz!"s BoHHe.
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